Chapter 11: The Renaissance: The Fine Arts – Lesson 4

Opening the lesson:

1. What were three characterisitics of Medieval art?

a. symbolic    b. stylized    c. religious

2. How many medieval artists can you name? How many ren. artists can you name?

3. Renaissance art – painting, scuplture, architecture – would change dramatically.

4. Painting, scuplture, archietecture in the Middle Ages had been a part of the larger whole, but during the Renaissance painting and scuplture became freestanding.

5. what was the artistic capital of the Renaissance?

Developing the Lesson:

I. Painting

A. New Techniques

1. Artists tried to show the world more realistically

2 Used shading and contrast to add to a feeling of space

3 Used perspective to give depth

4 Developed the use of oil-based paint

a. blends easily and dries more slowly

b. more subtle shading was possible

c. easier to work with frescoes

5 Medieval artists worked with tempera paints

a. does not blend easily and dries quickly

b. difficult to make changes once color dried

B. Patrons of the Renaissance Artists

1. The arts flourished in an era marked with intrigue, violence, etc.

2. Despite the worldly failings of the popes, they new artistic genius when they saw it

a. believed that immortal wors of art would dignify the papacy and tighten their hold on Christendom

b. commissioned the great artists such as M. and Raphael

3. The artists lived off the tainted money of the papacy and money from wealthy patrons such as the Medici

C. Sandro Botticelli (1444-1510)

1. Lived and worked in Florence for the Medicis

2. Characteristics of work

a. distinctive for its clear line, color and decoration

b. did not share interest in science and nature with his peers

c. was not concerned about perspective or correct anatomy

3. Adoration of the Magi is restrained and serious

4. Birth of Venus is mythological with a complex moral allegory

a. represents the birth of the human souls, innocent, uncorrupted

b. the soul is free to choose for itself whether to follow a path of sin or to gain spiritual perfection felt in the love of God

c. the cold winds of passion are on the left; the comforting robes of reason are on the right
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d. Savonarola condemned Botticelli for making the virgin a harlot

D. Leonardon da Vinci (1452-1519)

1. He excelled and was interested in all things and was able to grasp problems far beyond his time

2. He was a threat because he questioned the certainty that knowledge had been forever fixed by God which left no role for curiosity or innovation

3. He flouted absolute taboos by dissecting cadavers and set down intricate drawings of the human body

4. Kept dozens of notebooks

a. 7,000 pages have been preserved

b. wrote in mirror script which was enough to make people look at him with suspicion

5. Leo X looked on him with disfavor

a. asked pope for support and did not get it

b. Francis I invited him to France and spent his last years there working on architectural blueprints and canals

6. Only 15 painting survive

a. lacked patience to paint

b. he was more interested in the problems of painting than actually painting

c. would experiment, solve the problem, and move on

d. Mona Lisa
1) began working on it in 1503 and continued until he died in 1519

2) high forehead and no eyebrows

3) it is the mysterious smile that has fascinated viewers for centuries

4) forms are blurred because of dim lighting and subtle shading

e. The Last Supper
1) portrays the moment when Christ says one will betray him that night and each is asking in fear, horror or amazement, “Is it me?”

2) the paint he used didn’t adhere well to the dry wall and it began to deteriorate long before his death

E. Michelangelo Buonarotti (1475-1564)

1. best known as sculpture; did not consider himself a painter 

2. Spent life in florence and rome

3. Short, ugly and vain

4. Ate mostly bread, slept on floor near his work

5. Rarely changed his clothes or shoes; when he took off his shoes his skin came off also

6. Painting of the Sistine Chapel ceiling 1508-1512

a. depicts the world’s creation from Adam and Eve to the Flood

b. scenes indicate people and moments in the Old Testament

c. covers 10,000 square feet and had to be painted while plaster was wet
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7. The Last Judgment
a. painted in 1532 on wall behind the altar in the Chapel

b. painting reflected the Mannerist Style – noted for intentional obscurity of subject matter, unbalanced composition, strained facial expressions

D.  Titian (1477-1576)

1. Lived and painted in Venice

2. Noted for rich reds, yellows, blues and purples

3. His focus was nearly always the pomp and pageantry of the Church rather than its teachings

4. A large part of his subject matter was secular due to the wealth in Venice

5. He used glazes which gave his paintings a golden glow

F. Raphael (1483-1520)

1. Favored bright colors

2. Religion was his favorite subject; madonnas

a. madonnas tend to be serious and pensive

b. in earlier depictions she is on a throne, but R. brings her to earth

c. children are more playful

d. halos are often only thin bands

3. School of Athens – embodies the humanist quest for classical learning and truth

4. He is often considered the greatest painter of all time

II. Painting in Northern Europe

A. Albrecht Durer (1471-1528)

1. It is said he created the first great Protestant art because he simplified traditional Christian themes; his praying hands

2. He liked to include supernatural wild creatures in his work

3. Woodcuts and engravings are better known than paintings

B. Hans Holbein (1496-1543)

1. Greatest contribution is in portraits noted for realism and detail

2. His work reflects increasing secularism

3. Was a favorite of Henry VIII

a. Henry provided him with housing, etc.

b. painted Henry and three of wives

c. designed Henry’s jewelry, clothing, etc.

d. fell ill while painting Henry’s portrait and died; the plague

4. The French Ambassadors
a. the painting is life size

b. the object growing out of the bottom is a skull

C. Pieter Brueghel (1525-1569)

1. Little is known about his life

2. His work portrays the daily life of ordinary people

3. He gave landscapes prominence as subject matter; it was no longer a setting for a portrait or religious event
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4. What is new in his paintings is that figures are an integral part of the landscape rather than in front of it

III. Sculpture

A. Medieval vs. Renaissance Sculpture

1. Medieval sculptures were always a part of the larger whole

2. Renaissance sculpture stood alone and could be studied from all sides

B. Donatello (1386-1466)

1. His figures appear in a natural pose

2. His David was the first nude since ancient Greece and Rome

3. Michelangelo was deeply moved and influenced by his work

C. Michelangelo (1475-1564)

1. He considered himself a sculptor first; painter second

2. He individualized humans rather than idealizing them as had the Greeks

3. David
a. completed in his early 20s

b. an example of his favorite subject; the male nude

4. Pieta
a. means pity

b. representing the mother of Jesus holding the dead body of her son, it is a study in human emotions

c. the helplessness and hopelessness engulfs the mother as she realizes the finality of death

d. to heighten viewers feeling of pity, Jesus is disproportionately smaler than Mary; the implication is that she thinks back to when Jesus was an infant

e. it does not indicate the promise of the resurrection and eternal life

IV. Architecture

A. Medieval vs. Renaissance Architecture

1. Medieval architecture

2. Renaissance architecture

a. copied Greek and Roman

b. many windows, highly decorative, well-balanced

c. heavier walls, columns, rounded arches, and domes

B. St. Peter’s

1. St. Peter’s became to the Renaissance what the pyramids were to Egypt, the Colosseum th ancient Rome, etc.

2. Michelangelo became the chief architect of St. Peter’s in 1546

C. Andrea Palladio (1508-1580)

Concluding the Lesson:

1. Remind students of question regarding artists and the Renaissance

